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Strength—of
voice, body and
spirit—is the
byword for this
Hungarian-born
soprano
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Eva Marton

HEN THE CURTAIN

went up last fall on Act

Two of Franco Zef-

firelli’s production of

Turandor al the Metro-
politan Opera. it was hard to imagine how
any individual singer could survive its op-
ulence. Zeffirelli had made the Emperor
Altoumn's court a vast panoply of columns,
banners and bridges, populated by hun-
dreds of servants and courtiers, all in full
regalia. The Emperor on his high throne
far in the rear was almost invisible.

Yet when Turandot entered, she held
the stage. Made huge, as well, with sump-
tuous pearly and ice-blue robes, an im-
mense headdress and what looked like six
spikes protruding from her back, she
stood her ground, hurling her riddles at an
unrepentant Calaf. The columns and the
extras faded into the background, and the
drama came down to two people: the
vengelul princess and the suitor who bests
her.

The production’s Turandot was Eva
Marton, the Hungarian-born soprano who
has been taking over the major dramatic
roles—the Wagner, Puccini and Strauss
heroines—at the Met and across the
United States, as well as in the principal
opera houses of Europe. Dramatic so-
pranos of her stature are in short supply.
so when that big, gleaming, flexible
voice—able to pour out beautiful sound
over even the grandest of orchestras—
came on the scene, the opera companics
began lining up.

The Metropolitan was no exception.
This year, Marton repeats last season’s
Tosca (10V16~11/14)—she has other Tos-
cas at Covent Garden and in Stuttgart and
Philadelphia—and then makes her debut
as Lady Macbeth, with baritone Renato
Bruson (1/7-2/15). Next season, she will
be Leonora to Luciano Pavarotli’s
Manrico in the Met's opening-night /I
trovatore. Other heavy-duty heroines are
anticipated: Salome in a new production
(“It"s Zalome!"™ says the singer, emphasiz-
ing the Z; “1'm sorry, but that’s the correct
German"), to say nothing of Senta in The
Flyving Dutchman and all three Briinn-
hildes. Marton doesn’t mess around.

Last spring, Marton was installed in a

Heidi Waleson writes about the aris for the
Mew York Times and a variety of publications,

by Heidi Waleson

colleague's apartment in Manhattan for
the run of Turandot. A big, strong-looking
woman, with a mass of auburn hair and a
sense of style, she radiated a quiet chic in
her black-and-white silk blouse and slim
black skirt. That evening, she was sched-
uled to avtend a party for an important
Met patron. This is not her favorile activ-
ity. but—she shrugged—"It"s business,”
and she added, in an enthusiastic English
that often that afternoon slid back into
Hungarian or German: “For these social
things, I need my husband with me.”

Eva Heinrich was born and educated in
Budapest, though she makes it plain that
she has lived in Germany for fifieen years
now and carries a German passport. She
started music studies in the Kodily sys-
tem in elementary school. “When you
learn to read in school, you learn 1o read
music too. | always sang. | think children
are happiest when they sing.

“In my first year at school, I told my
mother | would like to play the piano. i
was after the war, and a very hard time for
everybody. We didn’t have anything—just
to cat, and that was about all. But 1 wld
her, *You don’t need to pay, | will do very
well” She told me, "Okay, but you have 1o
keep that promise.’ | started the first se-
mester, and | paid ten forinis—which was
nothing, maybe thirty cenis.”

Eva was already performing in school
when, at age fourteen, she ran into vocal
problems. "My voice canceled,” she ex-
plained. “It was changing—as it does w
that age. With me, everything was late.”
The teenager was devastaied. “1 couldn’t
do anything. Just the piano. And that was
not enough for me. 1 knew by that time
that I could nor be a concert pianist.”™

Luckily, sports revived Eva’s flagging
spirits, gave her a new challenge, a pur-
pose. “1 was very interested in sports,”
she continued. “and [ found volleyball. Tt
was an outlet, it was hope. For the first
time, | worked in a team, | wasn't alone,
but six girls—six women together. For six
years, we were the best team in Hungary,”
For the first four of those, Marton concen-
trated her efforts on volleyball,

*I was still in school, but my teacher
would say, *You don't need to sing—just
four songs. And never sing over one oc-
tave” | was very discoursged. | couldn’t
sing more than eight notes. Before, you
see, | had very high notes, and 1 had lost

Eva Marton's Turandot commanded the
stage in the new Met production.

them. The only hope | had was the success
in sport; that's what kept me alive for four
years.”

At eighteen, her voice started to come
back, but she stayed with the team for two
more years, until she was pregnant with
her first child. “My husband was very jeal-
ous,” she related. “l was pregnant, and yet
wearing the little shorts—" She burst out
laughing.

But volleyball was more than a stopgap
for the singer-to-be. *1 find out, now, how
much that was truly the foundation of my
entire life,” she declared. “It's very im-
portant for young people to find out about
their body and the development of it. ..
how you can trust your body, what it can
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